
    

         ALL THE THINGS SHE GAVE ME

      



It’s dark as hell here
This city’s grown cold
The devil’s in drag
Playing poker with souls
The lots are all empty
The last man is out
The moon’s made of cheese
And God is a boy scout

When I go to sleep
I’ll be dreaming about
All the things she gave me

‘All the Things Gave Me’ – The Waterboys 
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CHARACTERS:  

BRENDAN:  40 years old. Has been travelling the world for the past fifteen years. 
Originally from a farm just outside Christchurch on the south island of New Zealand.

PASCALE: Late 30s. Brendan’s ex-girlfriend who is Belgian and living in Brussels. 
She has a baby, Celeste.

NORA: Brendan’s mother, mid 70s, living on the farm outside Christchurch.

JOHN: Brendan’s father, late 70s, a cattle farm owner, married to Nora but also 
married previously. He has an adopted daughter from his first marriage, Trisha.

OLIVIER:  Pascale’s recent ex-boyfriend, father of Celeste.

TIME

Prologue: Christmas Day, 1979

Christmas 1994 – January 1995

AUTHOR’S NOTE

Olivier’s off-stage lines can be delivered by the actor playing John. This keeps the 
play to four actors.
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PROLOGUE

Christmas 1979. John and Brendan are involved in a fight. After some time, the men stop
and keep their distance from one another.

JOHN: Get out, grab your bags and fuck off.

BRENDAN:  I fuckin’ will then.

JOHN: And who’s gonna miss ya?

They both exit.

SCENE 1

Christmas 1994. Brendan and Pascale stand on opposite sides of the stage. John and 
Nora stand at the back of the stage between them .

When the characters speak in Scene 1, their lines are not heard by the other three. They 
all address the audience.

BRENDAN:  Provincial France used to cost next to nothing. Not now. Fifteen years I’ve 
been travellin’. 

NORA:  Brendan only rings twice a year. He should ring tonight…for Christmas. 

JOHN:  When it came to farming he wasn’t like his brothers. How could a son I’ve raised
fail agricultural college? The other boys: Gerard, Andrew, Rod…they work hard. 
Brendan…Brendan could be a queen by now. Could have black kids. What would I 
know?

NORA:  He hated rugby most of all. He said it was homo something or other.

BRENDAN: Not everybody wants to be up at four in the morning mending fences or 
squeezing cows’ teats. The old man never got it. Stubborn bastard. 

PASCALE:  Who…Brendan…that was a crazy time. I was studying architecture, staying 
up late with him, smoking dope. We would play chess stoned.

BRENDAN: The first five, six years travellin’ Europe I loved the adventure, the cities, 
grabbing a beer in a cheap bar the moment I arrived somewhere. 

PASCALE:  I never knew whether to trust him.
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BRENDAN:  These cities all look the same now. Once you’ve seen a ton of stuff it’s hard
to be surprised. 
PASCALE:  According to Victor Hugo, we met in the most beautiful square in Europe. It
was a national holiday. We kissed for the first time with marching bands around us; 
children had ice-cream all over their faces.

John, Nora and Pascale exit.

Brendan packs his things.

BRENDAN (Addressing Audience): If I’m gonna wake up somewhere on my fortieth 
may as well be Paris. I’m gettin’ the overnight.

He exits. 

SCENE 2

John and Nora enter. They are having a drink waiting for other members of the family to 
drop by. It is Christmas 1994.

JOHN:  Gerard said the wives’d drop off some of the food for Christmas lunch.

NORA:  That’s thoughtful of them.

JOHN:  We haven’t had all the grandkids under the one roof for a bit.

NORA:  I don’t know why when they all live so close. Those children are the best thing 
about Christmas. John, this year, could you give Brendan a minute on the phone?
JOHN:  Nope. My answer is always the same. I’m not speaking to him.

NORA:  It wouldn’t hurt -

JOHN:  He can come back and work on the farm if he wants to talk to me.

NORA:  He doesn’t want to be a farmer. 

JOHN:  He doesn’t want to be anything.

SCENE 3

Christmas morning. Pascale enters. She is breast-feeding her baby in her Brussels 
apartment. 

Brendan enters. He has arrived in Paris. He goes to a public telephone. Pascale attends 
to the baby. He calls. She picks up.
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BRENDAN:  Pascale…merry Christmas. It’s Brendan.

PASCALE:  Brendan. Oh -

BRENDAN:  What’s happenin’?

PASCALE:  I am going to my mother’s. I don’t like Christmas. You know this. 

BRENDAN:  I’m in Paris. I was in Girona, north of Barcelona. Did three months 
dishwashing in a Turkish restaurant. Was thinking of you –

PASCALE:  Brendan, don’t. You always do this.

BRENDAN:  What are you so agitated about?

PASCALE:  I am not agitated.

BRENDAN:  I’m just calling for Christmas. 

PASCALE:  I can’t be involved in your regrets. I need rest and people around to help, not
you on the telephone. 

BRENDAN:  You’ve got girlfriends. Can’t they help?

PASCALE:  All my friends hated Olivier so much…arguments happened with them. You
don’t need to hear about this shit.

BRENDAN:  Maybe a familiar voice, I don’t know. I just rang thinking I’d visit you in 
Brussels in the next day or two.

PASCALE:  This is not a good idea.

BRENDAN:  You sound lonely. I wish I’d never walked out on you.

PASCALE:  I’m not lonely. How could you assume this? Stop it! You walked out on me 
nine years ago and you still think you know me well!

BRENDAN:  I was an idiot.

Brendan searches for more coins as the conversation stops.

PASCALE:  I must go now. I don’t want to talk about the past. The baby needs me. 
Happy birthday –

BRENDAN:  Thanks.
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PASCALE:  You are forty.

BRENDAN:  Yep. Tragic.

PASCALE:  Brendan, I going.

A knock at the door. It is Olivier, Pascale’s recent ex-boyfriend.

OLIVIER (Shouting): Pascale! Pascale! Open it! Open it now!

Pascale speaks through her front door to him.

PASCALE:  Olivier, no, I don’t want you here. Telephone first. You have to telephone. 
Fuck you.

SCENE 4

John and Nora in bed, in the middle of the night. Nora is wide awake. John is restless.

NORA:  John –

JOHN:  What is it?

NORA:  Nothing…nothing at all, really.

JOHN:  Nothing means something.

NORA:  It’s…Brendan –

JOHN:  Not in the middle of the night. You’ll drive me to the asylum.

NORA:  He’s forty today.

JOHN:  I know.

NORA:  We don’t even know what he looks like.

JOHN:  Yes, we do. Like your side of the family.

NORA:  He hasn’t sent a photo since he was with that Belgian lass. How many times 
have I asked for something more recent? When he calls -

JOHN:  Nora, go back to sleep.

NORA:  I can’t. I want to see him.
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JOHN:  He won’t be knocking anytime soon and I won’t be going anywhere with ya.

NORA:  I’ll go and find him on my own then.

JOHN:  You’re too old. You’d get lost.

NORA:  We can afford it. One of the boys could come with me.

JOHN:  They’re committed here.

NORA:  I miss him, John. I miss my baby son.

JOHN:  Don’t get soppy ‘bout it. Anybody’d think he was an only child. You’ve got 
three others that care. (Pause) How about a cup of tea?

NORA: I’ll get you one. I think I’ll do some preparations in the kitchen.

JOHN:  It’s too early. How ‘bout I put the radio on? Some Christmas 
music -

NORA:  No, no. You go back to sleep.

JOHN:  Every Christmas mornin’ it’s the same.

NORA:  Mothers never stop worrying. That’s what they say, isn’t it? Look at this. 
Yesterday, I found his old school report. The signs were there, weren’t they?

Nora reads the old school report.

NORA: Grade 1, 1961. Religious education: Brendan doesn’t have much interest in this 
essential subject. Art: Brendan tries hard. Mathematics:  Brendan is most competent with 
his figures. English: Brendan likes to read adventure stories. He often asks about other 
places.

JOHN:  C’mon Nor, try not to kill yourself. 

NORA:  I can’t go on much longer without seeing him. We’re getting older. We’ll be 
eighty before we know it. It’s time to forgive.

JOHN:  I can’t forgive. You know what he did. Trisha’s never been the same. She had no
problems until what happened. She was a stable, hard working woman who got on well 
with everyone.

NORA:  That’s not true and you know it.
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JOHN: I raised her. I should know what she was and what she’s become.

NORA: She had an alcoholic mother -
JOHN:  Leave Kath out of it. 

Long Pause

NORA:  You know it wasn’t easy for me…my family not wanting me to marry you 
because you’d been married to Kath.

JOHN:  Oh Christ, why bring that up now –

NORA:  We didn’t start out like most newly weds.

JOHN:  Of course we bloody didn’t. I don’t need reminding it was a mistake to take on 
so much so young: marrying…and then Trisha coming into it. Kath nagged and nagged 
about adopting. I know I would’ve been better off if I’d just waited for you.

NORA:  You’ve never been on you own. That’s your problem. You’ve always had a 
woman by your side.

JOHN:  From mum to Kath to you. I can count.

NORA:  I hope you count yourself lucky.

JOHN:  Bloody lucky except at moments like right now. Bit of peace, hey. No more talk 
about Brendan and Trisha. Could we just try and enjoy one single bloody Christmas?

SCENE 5

Brendan wanders in Paris on his birthday. He eats some bread with nothing on it. 
Pascale tidies her apartment. 

Brendan calls Pascale. She lets it go through to her answering machine.

BRENDAN:  Pascale…are you there? Maybe you’re not…it’s just…this is shit. I’m 
forty…it’s Christmas Day…I thought Paris…I’ve been wandering around for hours and 
hours…how about I come to Brussels tomorrow morning? C’mon. I’ll go to the Jacques 
Brel hostel. Hey, do you remember that night in Paris getting drunk on the steps of 
Montmartre? That was funny.

Brendan hangs up. Pascale talks at the answering machine.

PASCALE: It’s a sickness. You have a sickness. A nine year sickness about your last 
girlfriend. 
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SCENE 6

Christmas night in Paris. Brendan finishes a beer and counts change. He calls home. 
Nora hears the phone and rushes to it. 

JOHN: I’m going to the backyard for a beer.

John exits

NORA:  Hello.

BRENDAN:  Mum, it’s me.

NORA:  Brendan, I’ve been waiting. Happy birthday.

BRENDAN:  Thanks. Gettin’ old.

NORA:  You’ll always be the baby of the house.

BRENDAN:  Everybody there?

NORA:  Same as always.

BRENDAN:  What about Trisha?

NORA:  Trisha’s not here. Don’t ask me that question with your father around. You 
know she isn’t invited to Christmas. Your father goes and sees her later in the day. Please
don’t ask again.

BRENDAN:  I’m in Paris but might go up to Brussels in the morning. I’ve saved a bit of 
money.

NORA:  Good for you. I wish you’d settle somewhere.

BRENDAN:  Mum, the coins are running out real quick. 

NORA:  Already. They can’t be…can’t you be more organized? 

BRENDAN:  Mum – 

NORA: Happy birthday, darlin’. Happy birthday. Call more often. Call tomorrow, will 
you?
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BRENDAN:  Mum…it’s about to –

NORA:  I just want to say –
Phone cuts off. Long Pause. John re-enters.

NORA:  Are you going to ask how he is?

JOHN:  Nup, I wasn’t. Just came in for another beer. How is he?

NORA:  He seems fine, no money problems. He’s in Paris.

JOHN:  Has he got a girlfriend?

NORA:  He didn’t say.

JOHN:  He’s 40. He’d want to bloody hurry up.

NORA:  You’ll never stop being critical - blaming him - will you? You think because he 
hasn’t married and had children that something’s wrong with him.

JOHN:  All I know is that Trisha will be thinking about him today. Fifteen years to the 
day since he left and she can’t move on. I wish I’d never opened her bloody front door 
that day and let myself in.

NORA:  The affair would have come out at some point, John. Who knows what else may 
have happened if you hadn’t started that fight. They might still be together if you’d kept 
calm. They might have moved somewhere regardless of what we thought and ended up 
happy.

Long Pause

JOHN:  The two of them ending up happy…over my dead body. Come outside and join 
the others. Go and sit down. Try to relax.

NORA:  If only he’d let me call him sometimes.

John and Nora exit.

SCENE 7

Pascale is on the telephone. She screams.

PASCALE:  Olivier.

She throws the phone and breaks down.
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SCENE 8

John greets Nora at home.

NORA:  How was Trisha?

JOHN:  Lonely. The flat was a mess. Those bloody cats.

NORA:  If only she had someone to look after her. A husband. A close friend at least.

JOHN:  She needs to see more of me.

NORA:  It’s a bit late now to say things like that. You’ve had years to be more active in 
her life.

JOHN:  She had Kath up until now.

NORA:  And what about your own son?

JOHN:  He’s not bloody here!

There is a stand-off between them. Long pause before Nora cannot hold her emotions 
any longer.

NORA:  You’ve got more love for an adoptee attached to your alcoholic first wife than 
you have for your own -

JOHN:  Bullshit, Nora! That’s crap.

NORA:  Look at me. Look at me, John. Next time Brendan calls you will speak to him 
and tell him to come home. You’ll tell him you can move forward. He and Trisha aren’t 
blood related. It wasn’t incest. How many times do I have to remind you. The only thing 
between them was you!

JOHN (Becoming more furious):  I’m not doing a bloody thing you say. And you know 
why… it’s because I don’t love Brendan. I can’t fuckin’ stand him. There I’ve said it. 
I’ve never loved him. He was a bloody annoying kid. A whiner. Mollycoddled by you. 
He didn’t have a tough bone in his body or a fire in his belly for anything. I wish we’d 
never had him! Three was plenty. Don’t you ever bloody forget I brought Trisha up and 
then I brought him up. You understand that? I was father to both of them. And when 
you’re father to both of them, when you do what I did…you don’t expect to find the two 
of them fucking in bed!
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Nora walks out. John screams at her.

JOHN: Merry Christmas. Merry bloody Christmas, Nora. Jesus Christ! That’s what they 
were doing. Fucking.

Long Pause

Nora re-enters jangling car keys.

NORA:  I’m leaving –

JOHN:  No, you’re not. You’re not goin’ -

NORA:  I’m going to my sister’s place for the night.

JOHN:  Leave that neurotic bitch out of it.

NORA:  I can’t stay with you a minute longer.

JOHN:  Get out then. Get out! Don’t come back if that’s the way you want it.

Nora exits

SCENE 9

The following day. Nora has returned home. She makes a call to Pascale.

NORA: Is that you, Pascale? 

PASCALE:  Yes. Who is this?

NORA: This is Nora Honeywell calling. Brendan’s mother. I’m calling from New 
Zealand. I still had your number from all those years ago.

PASCALE:  Oh…hello Nora.

NORA:  Merry Christmas, love.

PASCALE:  Can I help you?

NORA:  I spoke with Brendan yesterday. 

PASCALE:  He called me yesterday, twice.

NORA:  I see. He said he was leaving Paris to go to Brussels.
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PASCALE:  Is this true? It is probably so.

NORA:  I think it’s right. Love, I need your help. I want to come to Europe to see him. I 
would like to bring him home. Could you please do something for me? When you next 
speak to him, tell him you’ve spoken to me and that I’m coming to Brussels in a few days
time and that he’s to wait there.

PASCALE:  What if he doesn’t call? Yes…I should know this. He will call if he’s 
coming here. Please listen. I have many problems of my own at the moment. I don’t 
think -

NORA:  Please Pascale, you will help me, won’t you?

PASCALE:  I…okay, I will try to assist.

NORA:  Thank you, Pascale. I’d be so appreciative. You’re my only connection to him 
over there. I’ll call again in the next day or so. I better go now. It’s expensive to call 
international. My husband’ll go mad when he sees the bill. And I must not keep you.

PASCALE:  Yes.

NORA:  Bye-bye, love. Wait for my call.

Pascale exits.
 
SCENE 10

John and Nora are having a cup of tea.

JOHN:  You know I can’t boil an egg. 

NORA:  You can have steak and chips at the pub. I’m sure the boys will pitch in.

JOHN: Be bloody careful. You’re bloody mad. 

NORA:  It’s settled. I’ve booked. I’m going to Brussels.

JOHN:  How long do you think you’re going for?

NORA: Three weeks.

JOHN:  We’ve never been apart that long.

NORA:  I know.

JOHN:  Won’t know what to do with myself.
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NORA:  I’ve been in touch with Pascale. It took some persuasion but she will help.
JOHN:  Right. And you’ll call when you get there.

NORA:  Of course.

JOHN:  You’ve got nerve. I’ll give you that. Always did.

NORA:  I went to the library and read up on Belgium. Don’t know what I’ll do about the 
language. That library of ours could do with a good update. I found one book which was 
called Europe on $5 a day. I thought that sounded useful until I saw it was published in 
1963!

JOHN:  If you’re going through with this, call what’s her name again -

NORA:  Pascale.

JOHN:  Yep. Ask her to pick you up at the airport…and drop you back.

NORA:  I will. I’ll ask. Now, I better put some dinner on. Fatten you up before I leave.

SCENE 11

Pascale’s apartment. Brendan arrives for a visit. Pascale lets him in holding Celeste in 
her arms. They sit a sizeable distance away from each other.

PASCALE:  Do you mind?

BRENDAN:  Nope.

Pascale begins to breast feed Celeste. She concentrates on watching the baby which 
makes speaking awkward for Brendan. 

PASCALE:  I had a phone call -

BRENDAN:  Hold on. I need to tell you something about us first.

PASCALE (annoyed): What am I doing?

BRENDAN:  I can see what you’re doing.

PASCALE:  Is this your baby? No, it’s not your baby.

BRENDAN: I’m here now. Here if you want me. I can help -
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PASCALE:  I don’t want your help. It makes me laugh. I’ve just left a violent 
relationship. And you think you are a solution just because you want to go to bed with 
me.
BRENDAN (Gets up to leave):  I should go –

PASCALE:  Forget me! Forget Pascale from Brussels!

BRENDAN:  I can’t. I fuckin’ thought I could but I can’t. Listen. Let’s try again. Fuck 
Olivier and whoever else. I’ll be a step-dad. I want to be with you. Can you just 
understand this for one minute?

Pascale finishes breast-feeding.

PASCALE:  I’ve been trying to tell you that your mother telephoned here.

BRENDAN: Here. (Pause) Are you joking?

PASCALE:  She’s coming to Brussels. To see you.

BRENDAN:  She can’t come to Brussels. She’s never even been to fuckin’ Auckland!

PASCALE:  You have to stay in Brussels and wait for her. You should call her and get 
the flight details. She will call me again also about her arrival.
.
BRENDAN: When’s she calling you?

PASCALE:  Tonight, I think. Or tomorrow. I must feel sorry for her.
 
BRENDAN:  You’ve never met her. Give her the number at the Jacques Brel, can you? 
It’s such a rip off calling New Zealand.

PASCALE:  That’s so typical of your behaviour. Go back with her. Go home.

BRENDAN:  Don’t tell me what to do.

PASCALE:  You’re an illegal immigrant – everywhere! Go home. Why not?

BRENDAN:  It’s complicated. I never explained it all. 

PASCALE:  I don’t want to know.

BRENDAN:  Pascale, I want you now. Listen to me. It’s plain and simple. I’m not going 
anywhere.

PASCALE: It’s not plain and simple. It never was. And you should go home. I don’t 
want another boyfriend.
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SCENE 12

Nora calls. Pascale is holding Celeste.

PASCALE:  Hello.

NORA:  Oh Pascale, it’s Nora. I’ve booked the flight to Brussels. It arrives at 10am on 
January 2nd.

PASCALE:  Okay. That is okay. Brendan has been here. He knows you are coming. He’s
at a youth hostel not so far.

NORA:  What a relief. Tell him to call me.

PASCALE:  I did this.

NORA:  Thank you. Now, the travel agent booked a hotel. I’m not sure if it’s close to 
where Brendan is staying.

PASCALE:  Nora –

NORA:  Yes, love.

PASCALE:  I have been thinking about this. I could do with some help with my baby. 
You could stay with me and help look after her when you’re not seeing Brendan. And if 
you want to give me a little bit of money because you would not be paying for a hotel, 
that would be good for me. I haven’t had any rest for so long. If I could just go out for 
some hours, to the cinema or for a drink with a friend. Can this happen?

NORA:  Oh…Pascale, I do think I’ll be with Brendan a good deal of the time…but I 
would prefer to stay with someone if Brendan isn’t offering. He must be watching his 
money. So I could perhaps mind the baby for an hour or two. And we could come to an 
arrangement about some money.

PASCALE:  Please understand I have a very comfortable room for you to sleep in. I live 
in a central position. It’s very nice. So, it is a yes?

NORA:  Yes, alright. Thank you. I’m sure everything will work out fine between us. I 
don’t want to feel lonely.

PASCALE:  Okay. I must go now, Nora. Celeste is in trouble. See you that day at the 
airport. Brendan will be there too.
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NORA: You’ll be at the airport with him?

PASCALE:  I don’t want…it doesn’t matter. If you are staying with me, yes.
NORA:  Alright, love. Thank you. Will be lovely to meet you. Bye for now.

SCENE 13

Brendan and Pascale wait for Nora at the airport. Enter Nora. Brendan notices her. 
Pascale keeps her distance. She is holding Celeste.

NORA:  Brendan – 

BRENDAN:  Mum.

Cuts to John who is drinking whisky. He addresses the audience.

JOHN:  We haven’t had too many nights apart: the odd fall out, a few days in hospital for
my hemorrhoids. She’s been in for a couple of ops. That’s about it.

Returns to Brendan, Nora and Pascale

NORA:  Come and give your old mother a kiss and hug.

He does so. Pascale then moves forward.

PASCALE:  Hello. Pascale…and this is Celeste.

NORA:  Hello. What a beautiful baby girl. Thank you for your help. I couldn’t sleep a 
wink on the plane. A fatty snored beside me the entire time.

BRENDAN:  That happens. 

Returns to John

JOHN:  An old bloke up the road I’m mates with…been widowed four years. Before that 
his wife was in a nursing home for thirteen years with Parkinson’s Disease. He’d drive 
into Christchurch three times a week: 9am Mondays, Wednesdays and Saturdays. Saw 
him at the pub last night. 

Returns to Brendan, Nora and Pascale

NORA:  Let me look at you. A mother not seeing her son for fifteen years.

BRENDAN:  I’m just older and uglier.

NORA:  You are not. 
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BRENDAN:  I’ve heard what’s happening. Staying with Pascale’ll work out, I s’pose.

NORA:  It saves you some worry and you can still have a bit of freedom… not too much 
I hope. 

Returns to John

JOHN: The old fella gulped his beer and said: ‘John, got out the calendars last night. 
Have had over 6,000 nights alone in that house now. That’s bloody enough. Sick of it. 
Anybody at my age would be ready to die after that.’ Christ, and here I am missing her 
already. 

Returns to Brendan, Nora and Pascale.

BRENDAN:  I did want to catch up with one or two other people as well while I’m here. 
We’ll work it out. Actually, I might grab a coffee before we head off. I’ll just go and get 
one. I won’t be a minute. Back in a tick.

Brendan exits as a perplexed Nora looks to Pascale.

SCENE 14

Late in the evening. Pascale is dealing with a crying Celeste. Nora has just woken and 
enters.

NORA:  I’m sorry. I didn’t mean to disturb you. I slept but now I’m wide awake.

PASCALE:  You will feel strange for a day or two.

NORA:  I can’t believe I’m somewhere else in the world! I’ve always wanted to travel. 
(Pause) Pascale, I’m anxious about Brendan…how things will turn out. I have no one to 
ask but you. How is he? I feel he is wasting his life. This wandering. What’s it all for?

PASCALE:  I think only he can answer this.

NORA:  I want him to stop.  I don’t want this distance in my family anymore. (Pause) 
I’m prying but do you still have any romantic feelings?

PASCALE:  No. Once, maybe. Not now. He walked away. I think he has walked away 
from people many times. This idea isn’t important and we do not need to talk about it. 
Would you like to hold Celeste? 

NORA:  What woman wouldn’t! She’s adorable. I think Celeste and I are going to 
become great friends. 
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PASCALE: You will get to know each other well. I’m pleased you’re here. It’s good for 
her to hear more English too.

Pascale hands Celeste to Nora.

PASCALE:  Some days you could read her stories in English.

NORA:  Yes, I could I suppose. And tell me - I’m sorry to go back to Brendan - but I 
worry about all sorts of silly things. Does he have any children that I don’t know about?

PASCALE:  You mean like a Bulgarian daughter! No, no, I do not think so.

NORA:  Not a day passes when I haven’t wondered about him, where he was, if he was 
alright. 

PASCALE:  You must know. He’s terrible with time. It’s the travelling life…he is 
always late.

NORA:  He was like that in New Zealand…never wore a watch. One winter when he was
at college he refused to wear shoes. He’s always had different ways about him.

There is a knock at the door. Pascale lets Brendan in. Nora kisses Brendan but he 
doesn’t reciprocate with much enthusiasm.

BRENDAN:  How are we both?

NORA:  Pascale has me well organized. 

BRENDAN:  I’ll take you out for an hour or two, Mum. Ready to go?

NORA:  Oh yes.

BRENDAN:  Rug up, it’s freezing.

Pause

NORA:  Brendan...I’ve thought about this moment for a very long time. I hope you 
realize this. A very long time.

BRENDAN:  Yeah, sure, don’t harp too much. Let’s make a move before you’re too 
tired.

SCENE 15

Nora and Brendan face one another over coffee at a cafe. There is a silence between 
them as if they’re not sure what they will talk about next.
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BRENDAN:  I’ve been a bit lonely the last year or two. I admit it. The hostels are full of 
kids. Could be mine.
NORA:  Something is changing inside you. You feel a need –

BRENDAN:  I’m never gonna be a banker with three kids who takes four weeks’ annual 
leave.

NORA:  You can’t wander the streets forever. You’ll end up sleeping at the train station 
with a wine bottle. I’m here to help.

BRENDAN:  Yeah. Are ya? And how are ya gonna do that?

Pause 

NORA:  Please, don’t be aggressive. 

BRENDAN:  When’s your return flight booked?

NORA:  I said don’t be aggressive. Do you want to get rid of me already? The flight 
home is in three weeks.

BRENDAN:  Right. Right.

NORA:  I didn’t want the last you saw of me to be in a nursing home with dementia…or 
to never see me again.

BRENDAN:  That’s a way off, isn’t it?

NORA:  Who knows?

Long Pause

NORA:  You should know why I’m here. I want you to come home. Your father will 
come around. The incidents with Trisha, whatever they were…I always tell myself that 
the two of you were never blood related. She was adopted. How many times have I tried 
to make this clear to your father! That man will get over you and Trisha if it’s the last 
thing I do! The damn incident didn’t mean you had to go away for fifteen years. 

BRENDAN:  Mum, stop! I’m not going through it all with him again! I can’t be 
anywhere near him. And you never knew but I thought Trisha might have been pregnant 
when I left. I never found out for sure.

NORA: She was what…she was not pregnant.
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BRENDAN:  What would you know…she could have gone to an abortion clinic. Imagine
how the old man would have been if we’d had a kid! What the fuck would you -

NORA:  Don’t you ever swear at me and keep your voice down. Don’t talk to me like 
that ever again. I’ve stuck by you from the moment you were born. And how do you 
repay me? One or two phone calls a year for fifteen years. Can you imagine how you’ve 
hurt me by your absence…can you?

Long Pause

NORA: If you want to survive in this world…listen to me.

Long Pause

BRENDAN:  My life is not an attempt to make you happy.

NORA:  Be reasonable. Face reality. If you had of made a great success of yourself 
overseas that would be different. If you were a successful businessman who’d married 
and set up a life somewhere, of course I’d understand. But you refuse to grow up.

BRENDAN:  You couldn’t possibly comprehend. I’ve learnt a million things, had 
experiences other people only dream about, met interesting people, made money -

NORA:  And spent it as soon as you got it. Am I correct? It doesn’t look to me like 
you’ve made money. All I can see so far is how selfish this type of life has made you. 
What sort of son meets his mother at the airport after fifteen years and goes and gets 
himself a coffee without offering to buy her one?

BRENDAN:  Alright I have to watch it.

NORA:  I beg your pardon. Is that your reaction? Are you beyond an apology? Are you 
on any sort of drugs or in some sort of trouble? Are you trying to avoid someone?

BRENDAN:  Nah, I may be a failure to you but I’m not a drug addict or a criminal.

NORA:  I never said the word failure.

BRENDAN:  But you think it. The old man thinks it. Christ, he only raised three farmers 
as dull as him. It’s not as if they went on to become prime ministers. 

NORA: That’s enough.

BRENDAN:  You’re not gonna convince me about going back to the farm.

NORA:  So what are you saying…we enjoy this time together then I get on the plane 
home and I have to find you again in five years time. And by then I may not be able to…
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and that will be it. I die as my son wanders and wanders. Is that your idea of the future 
between us? I had such high hopes for you.

BRENDAN:  What did you expect by landing like this? 

NORA:  I was hoping for change…for you to want to change. To agree with me. Come 
home. Work for a normal wage. It doesn’t have to be the farm. Make life easier for 
yourself. You’re not too old to marry and have your own family. Please give it some 
thought. I’m here to help. I’ve even got a one-way ticket for you. And I’ll help you back 
in Christchurch. Please, think it all over. I won’t say anything more now.

Long Pause

BRENDAN: You bought me a plane ticket. Jesus, talk about presumptuous. (Long 
Pause) I’ll drop you back to Pascale’s. It’s getting late. We can talk more tomorrow, talk 
until we’re blue in the face. I’ll fix the bill. 

NORA:  No, let me pay if you’re running short. (Pause) I’ve never tasted such a beautiful
hot chocolate. And I want to leave a tip. You do that in Europe, don’t you? My guide 
book said so.

BRENDAN: I don’t but you can. C’mon, don’t forget your coat.

SCENE 16

Pascale’s flat. The following morning. Nora helps Pascale attend to Celeste. There is 
loud banging at the door. We hear the voice of Olivier in a crazed mood, screaming in 
the hallway.

OLIVIER:  Open up, bitch! Give me Celeste. Now. Open up or I will fuckin’ knock 
down the door.

PASCALE:  What have you taken? She needs to be with me. Go away, go away, 
tomorrow –

OLIVIER: Now bitch! Fuck you!
We hear the sounds of a door being kicked in. Nora leads Pascale away from it.

PASCALE: I have someone else here. Stop it.

OLIVIER: Slut, bitch!

PASCALE:  I’m calling the police, arsehole. Hear me -

OLIVIER:  Give me Celeste, bitch.
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Pascale dials for the police as Nora looks after Celeste.

OLIVIER: Bitch, bitch, you will die tomorrow.
PASCALE (Yelling out):  Police, is this the police?

He gives the door one more kick. Silence.

Long Pause

PASCALE:  I am very sorry.

NORA:  He should be in a mental asylum.

PASCALE:  It’s drugs. When he hasn’t taken drugs, it’s not like this.

NORA:  I don’t care what it is. And I’m bringing other problems onto you.

PASCALE:  No, no, no, you being here is good. Don’t move to a hotel. I need help from 
someone.

They sit down.

NORA: Could I get you a quick cup of tea? I’m sorry but time is marching on. I’m 
meeting Brendan soon. I told him after the walk back last night I’d be okay to get there 
myself, that I could work out the way. Now I’m not so sure. He doesn’t want to come 
here and bother you.

PASCALE:  I thought this. I know the café you went to last night. I’ll walk with you 
there - but a cup of tea would be nice - then we can go in ten minutes. He will be late. 
Believe me. I will have to come back then so Celeste can sleep and I need some time to 
myself.

NORA:  You need some rest. I’ll make the tea.

SCENE 17

Nora waits for Brendan at the café. She checks her watch, monitors the comings and 
goings of other people. Brendan doesn’t arrive. She goes to order a coffee but then 
decides against it. Eventually, she gets up to leave but then sits down again. She checks 
her watch.

SCENE 18

Later that day. Pascale’s apartment. Nora is sitting blankly on the couch wondering 
where Brendan is. Pascale enters, disguising a blood nose with a handkerchief. At first, 
Nora barely reacts to Pascale’s arrival.
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NORA:  Hello love.

PASCALE:  Excuse me, the bathroom. 

Long Pause. We hear running water. Pascale enters, crying. Her nose continues to bleed.
Nora reacts .

NORA: Pascale, your nose. Where’s Celeste? What in God’s name has happened? Where
is Celeste?

PASCALE:  She’s with that arsehole. He came back after you left. I let him in. I’m so 
stupid. Then he took her and ran. I caught him but he hit me in the street. We were 
arguing about money, about Celeste. Fuck. He didn’t give Celeste back.

NORA:  Please, please, Pascale. Call the police now. They must know. They must know 
everything. You must find Celeste at once.

PASCALE:  I -

NORA:  Where’s your own mother in all of this?

PASCALE:  Fuckin’ Majorca!

Nora leads Pascale towards the phone.

NORA:  Here. Call. He can’t take your baby.

PASCALE:  Yes, yes. Okay. And why are you here? Where’s Brendan?

NORA: Oh, he had some other things to do today. Please call.

Pascale calls the police

NORA: Good girl.

SCENE 19

The next day. Nora waits for Brendan at the same café as the day before. The situation 
repeats itself. She is anxious from his absence. She checks her watch, monitors the 
comings and goings of other people. Brendan doesn’t arrive. She gets up to leave but 
then sits down again. She checks her watch.

SCENE 20
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Later, the same day. Pascale puts the phone down. Nora looks anxious as she holds 
Celeste.

NORA:  So the police are holding him?
PASCALE:  Yes. They found him at his brother’s apartment. They put him in a cell at the
station. He was trying to fight them all. There will be a…I’m not sure you how you say -

NORA:  I think you mean a police restriction order. And you should press charges for 
assault and battery.

PASCALE:  Yes, these things. Later today, at the police station, I will do the paperwork. 
Can you stay here and look after Celeste? 

NORA:  That will be alright.

The phone rings.

NORA: That might be Brendan. Could you pick it up?

Pascale picks up phone.

PASCALE:  Hello. (Pause) Hello. (Pause) They hung up.

Long Pause

NORA:  It might have been a wrong number. (Pause) I’m meeting Brendan tomorrow at 
the café at the same time. We have our routine now. I think I know the way as well. I can 
walk by myself tomorrow.

PASCALE:  Good. Would you be back tomorrow afternoon?

NORA:  There’s a chance, yes.

PASCALE: If so, could you look after Celeste tomorrow? I have to go into the office and 
pick some papers up before I begin work next week. So we could say 2 or 3PM?

NORA: Pascale, I don’t mean to be rude but could you get a babysitter instead?

PASCALE:  But you told me you’d do this, that you would not mind.

NORA:  Yes, but not every day. She’s a beautiful child but I don’t want to do it every 
day. Brendan may want to have a longer day with me and me with him. Do you 
understand? We might want the whole day together and go out for dinner or go 
somewhere on a train trip. He’s my first priority.
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PASCALE: Thank you, Nora for telling me this. You are here having very cheap 
accommodation from me and I don’t know you very well. And I have not even asked you
for any money yet. It would only be two or three hours tomorrow afternoon. It’s not too 
much to ask, is it? Please excuse me now, I might go and rest.
NORA:  Pascale, wait, yes, I understand. Don’t get upset. Okay, I will come back and 
babysit. Brendan and I can do something bigger the following day. Don’t call a 
babysitter. I’ll do it. And how much money per night do you want? You only had to ask 
about this.

PASCALE:  We can talk about the money after I try to sleep. So, we agree on things, 
yes?

NORA: Alright, Pascale. As you say. We can fix things later today.

SCENE 21

The next day. Nora waits at the café again for Brendan. She now hopes he will turn up 
but realizes this is highly unlikely. She exits.

SCENE 22

Nora returns to the apartment to take care of Celeste as Pascale gets ready to leave.

NORA: Pascale, do you have the number for the hostel? Brendan gave it to me but I lost 
it. I might try and call him when you’re out.

PASCALE: Yes, I have it. It’s just over there. I must go, Nora. 

NORA:  Bye-bye then.

Pascale exits. Nora gets the piece of paper and dials the number.

NORA:  Oh hello. Do you speak English? Oh you do. Good. I’m wanting to speak to my 
son. Brendan Honeywell is his name. Would he be there now or could I leave a message 
for him? Or could you please get him to come to the telephone? 

Long Pause

NORA:  There must be some mistake. Surely. Are you sure? Could you just check again, 
please? (Pause) Two days ago. Did he leave a letter or a forwarding address with you? 
(Pause) Are you sure all your administration is in order? Please, I know you’re busy but 
can you not talk to other people while you are on the phone to me. Try not to do two jobs 
at once. You’re not a trainee, are you? I’m…(Pause) No, no, I’m his mother…could you 
concentrate on what I’m saying. It’s very important. (Long Pause) You’re sure.

SCENE 23
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The next day. Nora again waits at the cafe. She becomes more and more upset knowing 
he will not arrive. 

SCENE 24

Nora returns to the apartment. She lets Pascale pour her a glass of wine. Pascale exits 
and Nora is again left with Celeste.

SCENE 25

The next day. Nora again babysits Celeste as Pascale rushes in and out. Nora stops her.

NORA: Pascale, could I just speak with you a moment.

PASCALE:  Yes, but I must leave again soon. I’m very busy now.

NORA:  This won’t take long. I want to go back to New Zealand, sooner than expected. 
I’d like to leave in the next day or two. Could you help me change my ticket?

PASCALE:  What is the problem?

NORA:  Oh it’s my husband. I phoned him yesterday when I was with Brendan…it’s a 
long story between them. They still wouldn’t speak but he’s become unwell. I’m worried 
about him on his own.

PASCALE:  I will show you the travel agent. They speak English. They can do it.

NORA:  It’s best if I get back on the plane.

PASCALE:  Celeste was just getting to know you well. She likes you. You are good for 
her. She’ll be disappointed.

NORA:  Yes, well, I hope she has enjoyed my company.

PASCALE:  Oh look at the time. Couldn’t Brendan do this with you?

NORA:  If you could just show me where to go that would be fine.

PASCALE:  Alright, alright, let’s hurry.

The phone rings. Pascale and Nora break apart and look at the phone. Neither move. 
Pascale then goes towards it but Nora pulls her back and signals to her to leave it be.

NORA:  Best not to answer it. Whoever it is can leave a message. I think it’s better not to
speak with Olivier if it’s him. 
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PASCALE:  And if it is Brendan?

The phone keeps ringing.
NORA:  I don’t want you to speak to him either.

PASCALE:  I think these things are up to me. Alright, we must go.

The phone stops.

Nora breaks down.

PASCALE: Nora, what is wrong?

NORA:  You don’t know how hard this is for me to say. I’m not a liar by nature but I’ve 
been deceiving you. (Pause) Brendan disappeared after our first meeting. He left the 
hostel. I’ve been pretending to meet him. It’s been awful hoping I’d see him again. I’ve 
sat for hours in that same café. (Pause) I don’t ever want him back in my life. I can’t 
spend any longer hoping for a happy reunion. For years I craved a Christmas where we 
were all together. The other boys were never the same bond that I had with Brendan. He 
was a difficult birth and I thought I was going to lose him. I had terrible post-natal 
depression but nobody could help with that back then. The doctors were clueless. Nobody
knew what it was. Oh why am I even saying all this to you? It doesn’t matter. He’s gone. 
I don’t know where.

PASCALE: I don’t know what to say. It is not believable.

NORA:  I won’t be searching again. He can go on alone now, without me. I hope he finds
what he wants but I doubt he ever will. What sort of son leaves his mother stranded like 
this on the other side of the world? (Pause) I’ll say it to you again and I mean it. If he 
calls, hang up.

PASCALE:  Ok, ok. I will. And your husband, your husband is -

NORA:  My husband’s not sick. I shouldn’t have said that. I just wanted a more 
convenient excuse…but best you know. The only thing that is sick is my heart. It 
couldn’t be any more broken.

PASCALE: I…I will show you the travel agent. Maybe tomorrow you can go or the next 
day.

NORA:  Thank you. I also have a one-way ticket back to New Zealand. I bought it for 
Brendan. A waste of money. What should I do with it?

PASCALE:  We can advertise it at the Jacques Brel hostel. I don’t think you can get a 
refund from the airline.
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NORA:  You’re welcome to have the ticket.

PASCALE:  That’s nice of you – but no. Give the ticket to me and I can advertise it. I’ll 
collect the money if it sells. It’s a chance. I cannot say if it will happen. You can call me.

NORA:  Oh, would you…what a stupid thing to do. 

PASCALE:  If I sell it, could I have some money for doing this, for my time?

NORA:  Oh, well yes, you’ve put me on the spot a little. I suppose we could come to 
some arrangement about it. Arrange a commission.

PASCALE:  That would be fine. 

NORA:  If things had of worked I could have just bought him a ticket here. My dream 
got the better of me.

PASCALE:  C’mon Nora, we go now.

The lights fade to black as they exit.

                                                  The End

30



31


